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Peareylal Bhavan seems symptomatic of the condition where the hardware 
outlives the software. Most people whom we knew in Delhi did not know 
about Peareylal Bhavan, and some who knew spoke of it being a place of the 
past – an active public / cultural space hosting a variety of cultural events. Very 
clearly, the space (the hardware) was very active until the early 90s – or until 
the administration (the software) that set up the space was active. As is the 
fate of many such resources, the next generation of the administration either 
did not find it interesting, or did not have the time and the resources or simply 
did not have the vision and the energy.  
  
Today Peareylal Bhavan hosts some stray performances and a lot of its spaces 
are rented out to other enterprises, which have made it their home – there is a 
newspaper house, a coaching class, an art gallery (more of a shop), and some 
other functions. In many ways, Peareylal Bhavan has retained its ‘public’ status 
– only the types of cultural functions seem to have changed. Today there are 
numerous people visiting it – largely young – but for different purposes other 
than a cultural event. 





In many ways, Peareylal Bhavan is also an example of how modern institutional 
form with its stiff ideas about public, culture, space and architecture has been 
unable to cope up with transforming imaginations of public and culture. It’s 
idea of culture has been too serious.  





‘Cultural Retrofits’ aims at working out an engagement with the numerous 
young people who keep visiting the Peareylal Bhavan for something or the 
other. It aims at setting up a series of interfaces to retrofit the institution for 
the new ideas of people and culture. These playful interfaces / retrofits 
hopefully will soften / dampen the high modern project of culture and help to 
redefine it.  
  
The interfaces / retrofits will be set up at various places in the site of Peareylal 
Bhavan – at the entrance, on the stairs, on the roof, in the lobby, at the 
amphitheater, under the staircases, etc. They would sometime become useful 
furniture, while at other times simply follies to spend time with/at. These 
range from being a garden in the backyard, to being a nursery in the open 
staircase, to being a swing hanging from the open beam in front of the lobby. 
Over time they will decay, but, while they are around, they will add to the 
numerous stories of Peareylal Bhavan. 
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POSSIBLE INTERFACES / RETROFITS  
 

1. For wishes and luck 
 

2. For notes, diaries & journals 
 

3. Multiscope – to view the many cities 
 

4. Fountain of Thirst 
 

5. Periscope for the underground 
 

6. Periscope for the Sky 
 

7. Play Object 1: For exercise of backs & bottoms 
 

8. Play Object 2: Swings and ladders 
 

9. Soundscapes 
 

10. Play Object 3: Wheel of desire 
 

11. Play Object 4: Wheel of need 
 

12. Cabin for everything else 
 

13. Antennas of Light 
 

14. Tunnel to enter the belly  
 

15. Play Object 5: Thinking Aid 
 

16. Of nurseries and gardens  
 

17. Play Object 6: For shoulders and legs 
 

18. Library of desires 



CRIT is a network of individuals interested in developing critical understandings of, and responses to the rapidly 
changing urban realm. CRIT's methods are multidisciplinary in approach, tactical in orientation, and steeped in a 
rigorous engagement with the everyday. Since 2003, the group has been involved in research, pedagogy and 
intervention on/in the urban realm. The main areas of work include housing, urban peripheries, public spaces 
and emerging urban conditions. ‘Cultural Retrofits’ is developed by CRIT-Studio, a constituent part of CRIT. The 
team for the project includes Rupali Gupte & Prasad Shetty. Both are urbanists based in Mumbai. The retrofit 
models are made by Anuj Daga.  


